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Close-Up with Sarah-Jane Redmond

Whut laroughi al‘)ou’r your c|ecision to become an actor?

| wou|cJ |il<e to start by saying how thri”ed | am tl‘uat my
words and experience may be cHe to o”er o&vice, he|p or
inspiration to any o{ those daring fo pursue this crah. |t is
a gi{T given bacl( to me to l)e oHe fo do this and Thonl(-you
to schoo|creative {or This opportunity. |n regards fo the
question thc’r brought ol)out my decision o l)ecome an
actor; | l)e|ieve That some things need to be |e{1 asa
mystery. Every person’s reason to become an actor is
di”erent. What | will say is that | think you have to know
ol)so|ute|y that it's what you want to do. One of the great
t|'\ings ’rhat gave me respect {or the crah was when | met
Stocl(ord Chonning, Backstoge in NewYork oher her
per{ormance o{ 5ix Degrees or[ Separarion Uohn Guare).
Up Unti| That moment; | had o|ways {eh a l;)it shy in saying
tha’r | was an actress. Upon L)eing imroduced fo her, the
respect that she gave me By exTending her hand made me
reo|ize tl‘:ot | neecJecJ to step up to the p|cte cncJ give

myse” thot respect as we”.

What did you doto get where you are iocjoy?
| |<ept I(nocl(ing, just |<eep l(nocl(ing and l(eep moving

{orwcré and don't wait {or the phone to ring.

|n T|’1is |ssue

P CREATIVE'S TEAM ....cooveveverennns 2
P ARTISTS SPOTLIGHT ............... 3
P MOVIE REVIEW ...oooviieiiieeens 3
P BIZSAVY TIPS ooeiiiiieiiinee 4
P EVENTS oo 4

Also a positive attitude will take you anywhere.

How quic|<|y CIICI your wor|< start to get
recognized?

|t Too|< me picldng up the phone oncJ mo|<ing co"s
ond getting t|'1ings done.

Do you still make the cu"s?
A“ the time, l)ut there's sometl‘:ing to l)e soid {or
sitting |:>oc|< and frusting t|'101 t|'1ings wi" come.

| hove l)een TOH 1l101 you don'i accept no {or an
answer. Can you give us an examp'e of how
'r|1is st worked in your {ovour?

V\/hen you hecr noin this business, There's on|y
one way to survive thof ond {or me thot's just to
rea|ize Tho’r it has no'rhing fo Jo with you ancl
even i{ it does; it (Joesn'f matter. |t means, too

too OH oncJ move on.

...continved on page 4

Celebrity Juice

N\ove over .Ju|i0 Roberts, Ange|ino .Jo|ie is now {irst in |ine fo be 1he highest paicJ actress oher signing an

achertising cJeo| with St. John, the c|oTl1ing |ine.

Ho"ywood is in love again! Demi /\/\oore & Ashton Kutcher have triumphec] over the s|<eptics l)y l[ino"y
tying Tl‘ne |<n01

StriLe N\aﬁ Domon OH o{ the Boche|ors List as he just popped t|'1e question fo gir”riend, Luciona Barroso.
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Degr Actors

| hope thai you wi" {ind 1i1is
news|eiier a source o{ entertainment,
inspiration gnc] a resource. Every

wee|< we wi" inc|ude insighis {rom

vgncouver pro{essiona s, movie
reviews, and interviews wiih the
fabulous actors who sichy here. If any
of you want to write a review, or have
l)ooLecJ a gig i|101 we can write ol)oui
or iiove a {unny onset story or

onyi|'1ing you wouH |i|<e to add fo the

news|eiter p|egse emoi| us ond |ei
us |<now.

Our {irsi {U” fime program is moving
0|ong bri”ianﬂy gnci The s’rudents are
o" |oo|<ing {orward fo mo|<ing their
SI’\OI’T Hm wiiiw N\ark Scwers next

year.

meet., creative's

Letter from the Founder &
Artistic Director - Kirsten Clarkson

CLARKSON co-founded one of Vancouver’s oldest acting schools, STUDIO ON THE
DRIVE (Michele Sands Partridge) & owned CTM INTERNATIONAL Talent Agency.

Kirsten is a writer (CBC), Director (MOVIE CENTRAL) and was Head of Development at

Free Form Productions.

We have some great new teachers:
Sie”ina Rusicn teaches Ace Your
Audiiions. Lin&o Dor'ow is ieuching
Beginner and Advanced c|gsses, |
ieach an |niermediute c|ass ancJ ii\e
Fu" Time Program anci E|ias
Touiexis is ieaching Beginner ancJ
Teen classes. Sarah-Jane Redmond
is our Ariisi in Residence and she is
he|ping us create ihe {inesi curricu|um
we can {or our siudenis as we" as

serving as an inspiration gnci mentor.

As you may know, Sepieml)er 30th
is our {irsi year anniversary ancJ we
are very proud and exciiec| alaoui o"
that has happened in the past year.
V\/e have excellent and inspiring

actors

LINDA DARLOW is one of Vancouver's

l)esi actors & most chsiinguisheJ iecchersi

Some noie& actors I.indc iios worl(e& wnh;

Toni Co"eﬂe, .Jcmes Wooc]s, Drew
Borrymore, Nico|eiie Sliericiun, & Bol;
Newhori. Sne nas tougn'r tnousancls o{
actors over the years & is a warm, caring
instructor wiin great insight & strict, nign

sta ndards

STELLINA RUSICH has worked
opposite Roy Lioﬁg, ngicl ngmer,
Danny Aie"o & N\arﬁn Sneen. Leo
nominaierJ, sne is reccuring as Lonora
opposite Tony Sna”ioul) in Monk I1Ci$
been in countless series & over 60
commercialsi Sie”ino Ims a passion {or
encouraging great acting, & |oves to

iie|p peop|e get worl(!

We are also proud to have such
excellent and inspiring teachers
aboard and some very gifted actors
studying here. Please come help us
celebrate from 4:00 - 11:00 Friday
Sepieml)er 30th. Dress for the party

is semi {orma| anc] ii\ere wi" be |osi o{

{un o l)e lwci.

V\/e i‘iope you enjoy ii\e news|ei1er

ond siudying here.

Wgrm Regcrds,

Kirsien C|cr|<son

ELIAS  TOUFEXIS is an
experienced
Fringe Fi|m, Te'evision & Thecire

actor. You may nave seen E|ics in T/Je

owgrd—winning NY

Co//ecror, Da V/’nci's /nquesr,
Sma//v///e, Dead [/iée Me, )/TVS
/Eries wif/i T/mi, & many more. He
ial(es great pride in iiis siuc]eni's

acting aci\ievemenisi

Food
For

choughtu

“The inner life of the images,
and not ii\e personci| CII’]CJ finy
experieniio| resources o{ ine
actor, snouH be e|ol)oroted on
Ti‘ne stage gnd snown [¢] Tne
audience. Tiiis lfe is rich and
revea|ing {or ihe clchience as

well as the actor himself”

—N\ichcle| Cheki\ov—

SARAH-JANE REDMOND is
SCHOOLCREATIVES ARTISTIN
RESIDENCE. N\s. Recjmond is one o{
\/cncouver's premiere actors. Notauy,
she's nad major ro|es in wor|<s procJucecI
l)y Steven Spie|berg & James Cameron
and many more. For 7 years she has a
recurring |ecd role in ihe award winning

Da Vindi's |nquesii
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Artists Spotlight

Featuring Dalj Brar & Colin Neufield

Do'i Brar and Co|in Neut[e|c| are two Schoo|Creative students who are current|y in the collaborative

process of maldng a horror {i|m, Beast of Roge'. Da|i and Colin are a testament that anyone who wants

fo can step up ond turn titeir imagination info a rec1|ity. The ingre&ients; a |itt|e chive and a |ot o{ l)e'ie{.

Q & A witlt Da|i Brar

How |ong huve you l)een acting?
| have been acting my who'e |i{e. Owning my
own business has given me a |eg up on other

actors - you are the lausiness. | started acting

{or rec|| ({I m, commercia|s, etc.) in .Jonuciry.

What projects are you current|y wor|<ing on?
| just finished a few short films that will be
enterec] info some oi tite {estiva|s orouncJ the
worH. N\y latest is Pu|:>|ic Service
Announcement that will be shown across
Canada called ‘A Nations Dream’ prociuced
by Border'essworH Productions. Current'y |

am prociucing a short {i|m witit my acting

partner Co|in Neu{eH co"ed 'Beost o{ Rage’.

Wi\at made you Aecide to try your I\and at
proc]ucing?

The producing process has been very
cita"enging for me thus far. | never realized so
mucit went into eoci'i procluction that | was
auc|itioning {or. From securing |ocotions, crew
(there are so many positions titat neecl fo l)e
{i”ed), |nsuronce, Permits, V\/orLers
Compensation, S|'\ooting sc|'1ec]u|e, Catering,
Equipment rentu|, witic|'i camera to use,
whether o use Hm or digito', fo whiclt actors
laest expressed ti\e charucter tiwt was
deve|opec|. The process is enormous but with

ti\e team o{ peop|e the {i|m wi" l)e macie.

Wi\o is your business plan modeled u{ter?
N\e| Gibson. He does it a”: acts, writes,

directs ond produces {i|ms. His passion {or
witot iie l)e|ieves in is very inspiring ond | have
based my p|on around him for that very reason.
Ti\e business plcn has iielpec] me achieve my
goo|s and ite|ped me overcome obstacles:
Focus, Focus, Focus! Once | knew where |
was starting and where | wanted to end up then

| itac] somewitere fogoin [)etween. | wou|c| set sma”
targets {or myse” (i.e. | must go to one ouciition every
wee|< wheti\er {rom my agent or on my own or meet a
new person every wee|< tiwt was invo|ved in tite
entertainment pusiness or |e0rn sometl’ting obout tite
l)usiness | CIIC] not |<now o|reody)i By giving myse” |itt|e
targets fo ochieve, | was getting c|oser and c|oser to my
goa|. Obstacles are everywi‘.ere. You just have to know

how to overcome them.

How can others benefit from their own business p|on?
” you want to succeeci in anything you must have a
game p|an, it's thot simp|e. ” you cJo not iiove a p|c1n
ti\en you are just going in circ|es ond it is muciﬁ easier fo
lose focus when you come across an obstacle because

you ciidn't |<now wi'iy you are cJoing it!

Q & A witit Co|in Neu{elcl

How |ong have you been writing for Hm?

|'ve a|w0ys peen in”uenceci by movies, so my writing,
has o|ways had @ descriptive, visual sty|e o it, soin that
sense everytiting | have ever written ltas l(incJ oi l)een its
own little movie in my head. Beast is the first script |
have comp|etecJ. | do have other ideas for movies that
titat are |<ind o{ l)ociies |oo|<ing {or sou|s, so to speok.

|nspirotion can bea reu| pain in t|'1e ass sometimes.

What can you tell us about the ‘Beast of Roge’?

The idea for Beast started with Do|i saying "two guy's
wo"< ciown the street onci peat up everyone they see”
And from there kind of spiro|ed into an opoca|yptic,
horror thriller where the camera goes around and
Iaosicci”y watches peop|e getting in iigiits. Serious|y
tiwougi\, my {avorite tl‘:ing cbout t|1e project, osicJe irom
tiie coo| iactor (it's gonna i)e reo"y coo|, mun) is that it
ond its citqracters are both vicious ond thoughtiu',
without l)eing tac|<y or over|y cieep.

... Continued on page 4

Learn to be
Biz Savvy

Whetiter you are just starting to |ounci‘. your l)usiness p|0n or
itcve i)een on the runway {or a W|'1i|e, tal(e a {ew moments to
cl'iecl< your business c|1utzp0|1 ior maintenance. Re{ue|, get

reudy {or tol(e o” cnci |0nd that ro|e.

* Business Plan - [f you don’t a|reudy have one, set upa
meeting with Kirsten and get it stcrted. N\cpping out a route

wi” l<eep your iteacJ c|eor on t|1e ciirection thct you want to go in.

* Budget - /\/\uintoining up|<eep on your career can get pricey.
|.i|<e any business, you wi" neeci money {or start-up costs.
Don't {orget titot titese are more titon one- time costs, avoid

running out oi iunds by cieve|oping a {inonci0| schedu|e.

* Troin: ” a tracl( runner concecieci or ciecicieci to tal(e a Ioreal(
l)ecause titey were too tireci or overworked, ti\en ti\ey wouH
quic|<|y {ind themse|ves |agging l)e|'1inc| their competition. You
neecJ to |<eep your poc]y tuneci, your minci siwrp anci Ioe
emotionu”y a|ert; reociy fo sprint off towards an audition at
moments notice. Do ti\is by Leeping yourse” troined,' acting

ever do wi” I(ee ou at attention, at tite iront o{ the acl(.
yaay Py p

* Support System: Acting can loe a |one|y pro{ession i{ you (Jon't
surrounci yourse” ioy |i|<e mincJecJ peop|e. Avoic] crosl‘u |0ndings.
Find a group of artists who will encourage you, ite|p you with

ouditions, ond mentor you.

* Healti\: Prevent yourse” from getting off course |:>y |<eeping
physica”y {it. You arein pro{ession that demands a lot of your
time and mental and emotional energy. You are also at the
mercy o{ an inc|ustry tiict demands thut you |oo|< good. Keeping
in shcpe, wi” ite|p you iocus your energy cnd the ioonus is tiwot

you'|| feel gooci about yourse”.

* Trave| Bug: Equip yourse” witi‘. t|1e items you need to continue

ciwortering your course. Essentials are:

. Business Curds
. Auc]ition |.og

L Reseci I'Ch

o Gym Meml)ership

. Business P|an
. Headsltots

L Resume

. Demo Ree|

* Believe: Acting is nota pro{ession titat you want to do- You
are doing it. ” you itove o|reody started your frip, it wouH l)e

very unwise fo si'iut oH your engine in mici-air. You wouH never

get onywiterei Networ|<, Audition oncl never STOPI



Close Up With Sarah-Jane Redmond, cont...

What do you doto prove that 00 short etc” is not the case?

T|’\in|< posiTive|y, the second you start to make it about you, you're going to crumHe,
easier soicl t|'10n done l)ut it's a good ru|e to practice. At one point, | hod asked tl\e
universe to wor|< non-stop, which | gof, | was wor|<ing asa |eachng actress in three series
doy and night, | {orgot fo inc|uc|e The equation —| want to l)e hoppy. | hod fo |eT go o{ my

career fo reo|ize let | couH l)e hoppy withou’r any o{ thot, because that's not what brings

huppiness (souncls simple, but |'1ey). | thin|< 1hat o” experiences are the same; it's just how
you choose to believe them.  The real break for me came when | discovered that | could
|:>e hoppy with or without my career. Once | |et go 0{ my career, | recl”y sTurtecJ to enjoy

it.

Do you mean in He?
Yeoh in |i{e ancJ in wor|<; |'ve ho& one o{ 1l1e most cha“enging and l)est years o{ my He, |

don't think it's the projects or what lfe brings, | think it's my perception.

thn artistic medium to you pre{er wor|<ing in {i|m, te|evision or theotre?

This is going to sound reo”y corny but it reo"y reo"y doesn'i matter. |t's just your
perception o{ 'hey | neecJ some money right now’ or hey | rea"y need fo {ee| creaﬁve|y
{UHi"ed riglﬁ now, or | neec] fo have some {un righT now. Someﬁmes w0r|<ing reo”y
cl'leesy stu”y can be a lot of fun. Of course, the ultimate experience would be
Broadway or OH Broadwoy show thot hcs a |ong run.. .BUT | thinl( everything hcs a

purpose.

Are you interested in exploring other marl(ets?
One morLeT 1|1c11 |'ve 0|w0ys wontecJ to get into was the independent Hm scene in
Canac]o, which {or some reason c]ic]n't happen {or me unti| this year. |1 wasn't umi| |

decided fo |eove This s career thot it just sort o{ {e" info p|ace.

Are you re{erring to The Enirance?

|n no sma” way. | cou|cJ not hove drecmed upa l)eﬂer experience.

Hove you done any other independenis aside from the Entrance?
Smc” parts here and There, it's {unny thoug|'\, | think that unti you think you're rea”y
reody, no one else will. | don't know if you'” ever feel reody, you'" 0|w0ys have that

{ee|ing of can /c/o if?

Thm never goes away then. .

No. God | hope not.

C/IECL [)GC/( in f/7€ next issue I[OI’ more up a C/OSEF /OOA at SGI'CI/‘)'./OI'IE Re(/monc/.
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Q& A wiih Co|in New[eH, ConfinueJ [rom page 3

V\lhm made you decide to write a horror Hm? |s it a genre that you
particu|ar|y {avour?

Dc|i and | reu”y have Kirsten to thank for getting the whole thing stche(J. |
was in |1er o”ice one c]oy just as|<ing obout |10w movies get made, wl‘uen she
says "You and Do|i should make a movie" And shazam, here we are. | love
horror movies. A|woys hove. A'ways wi”. Once, when |iving in Sosl«]toon, |
lwd a wee|< oH o{ wor|< ancJ a 49 cent vic]eo store c]own The street. |
decimotecl the entire horror section, then even {ound more misp|ocec| in the

action c:ncJ c]rama sections. | |i|<e horror movies.

Cun you p|ease provide some insiglﬂ into what 1|1e writing process Ims been
like for you?

ﬂ‘ue writing process was a wiH one. | thouglﬂ al)out 1l1e icJeo {or a coup|e o{
wee|<s, |oo|<ing up Demons, rec|c|ing the BiHe, recding prop|'1esies and books
on cults and the opoc0|ypse. | was ona steady diet of co”ee, cigarettes and
heavy meto| music. Then, | sat c]own ond just pourec] 1|'1e who|e 1l1ing out o{
my heod ond onto 1he page(in no discernaHe {ormot). Then came re-writes.
And re-writes. PUT it together, tal(e it apart. Repeat. |T was a Iaeauﬁ{u|
moment when | could {ino"y sit back and say 0K, | lke that"

How hove you managed to l)a|ance providing l)oth a creative ond
organizaﬁona| approach to this {i|m?

As far as the creative and orgonizaﬁona| approcch goes, focus has been the
order of the day. | wake up everyday, have a coffee and make a list of
everything [ want to get done that clcy. | then spencJ the rest of my coffee
thinl(ing of all the cool 1hings | could do if | could get my list (Jone. | find that
the more efficient | am and the more fun | have, the more | can throw myse"
into the my work(octing, {i|mmol<ing.“ you l(now, 1|'1e |m|e things). Some days

it wor|<s, some days it don't.

e Nt

Casﬁng Workl)ook

www.cosiingworld)ook.com

post your resume oncJ heaclshots, a sign-up must l[or

any serious actor

Actors Access

Www .actorsaccess.com

{incl out the |cnest oudiﬁons {or studem, independent

ancl non-union projects
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g@Movie

Rewview

THE BROTHER'S GRIMM
By Kirsten C|C|r|<son

N\y deor {riend, Tinl( (o we” l(nown genius most Ol[ the time) invited me
to see “ The Brother's Grimm”. What a mistake. Ahl'\ougl'\ it was
horri{ic torture, | am not tol(ing him oH the Christmos |ist {or this -- he
su”ered enough sitting through tl'me damn 1l1ing.

| have no idea what Terry Gi"icm was trying to tell us with this {i|m. |n
fact | was so turned off by the movie | wanted to take back my child
hood and exchange it for one that didn't have a sing|e Grimm Fairy

T0|e init. | never want to 1|1in|< o{ this s|ice o{ screen sewage again.

|.in|e Red Riding Hoo& is furning in her grave. The Brothers Grimm
most famous stories (”Hanse| and Gre’re|", “Little Red Ricling Hood",
“Show V\/hite") are hinted at, in passing, but there is no real connection

to the story on screen.

Brothers Wi'he|m (N\an Domon) und Jucol) Grimm (Heath Ledger)
are shysters who get sirong-armed info a convo|u1ec] scheme on a
dense King oncJ 'N\a|evo|ent Court Evi| Dude’. Be|ieve me it souncls a

l)i”ion fimes more interesting than it was.

| can't te" you what hcppened next, becouse | wo"<e(1 out. What | saw
was ug|y, cJor|<, Jisconnected, poin1|ess, humour|ess, meaning|ess, had
ric]icu|ous|y buc] producﬁon design, ancJ was comp|ete|y without merit.

N01 to put too {ine a point on it.

ﬂ\ere was al)so|ute|y no joy in N\uc]vi"e.

Heoth I.echer oncJ N\oﬂ Dcmon hod The coml)inec] energy o{ a Three-

1oecl s|ot|1. Their chemistry was even |ess exciting. Their acting was
Uninspirecl - they just showecj up {or wor|< ancJ chcJ the |ines. Who can
Hame them? These poor actors |oo|<ecJ as 1hough 1|1ey were p|onning
their {unera|s. To l)e {oir fo Ledger, he |'10(J a {ew interesting {acio| ﬁc|<s,

l)ut nothing thot made this un-onchoHe crap any |ess pain{u|.

|.ong story short: It sucked and we left.

° schoolcreative Anniversury Purty - Sept. 30, 4:00pm -11:00 pm

www.schoo|creative .com

0 Vancouver Film Festival — Sept. 29— Oct. 14

www.vi”.org

0 Ce||u|oid Socia| C|ul) - chec|< website {or detoi|s

hﬂp://www.a|terenteriuinment.com/Ce||u|oid/h1m|

0 Vancouver Theatre Sports League presents The |mpremice

www.vts| .com

° Vancouver Comec|y Festival = Oct. 19 = Oat. 25,2005

www.comedy{est.com

Dream. Plan. Create.

www.schoolcreative.com

info@schoolcreative.com

2nd Floor 247 Abbott St.
Vancouver BC V6B 2K7

604.408.8550

Growth. Integrity. Excellence.




